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New York Openings This Week 


Venus Observed-Century, 2/13/52. Theatre Guild presents Rex Harrison and Lilli 
Palmer in Christopher Fry's new play directed by Laurence Olivier. Production de- 

signed by Roger Fursee Limited 16 week rune Supporting cast features John Williams, 
Claudia Morgan, Eileen Peel and John Merivalee Eldon Elder composed the music. 


Digests of Current Reviews - more inside 


Dickens Readings-Golden, 2/5/52. SesHurok's presentation of Emlyn Williams as 
Charles Dickens received widely diverse reviews from daily critics. Several outright 
raves, a batch of mild "pros", and two cons complete the file. McClain, Journal Ame- 
rican, voiced the loudest dissent. Wondering if such readings are theatre, the cri- 
tic noted that it took a Welshman to evolve the absolute all time money-makingest 
idea in show business. With expenses cut to the minimum, even on poor nights the 
show will do welle Pollock, Compass, found it dull mainly because Williams was play- 
ing Dickens the amateur, rather than Williams the accomplished actor. Chapman, News, 
found slight acting in the performance, but nevertheless found the readings provided 
a heart-warming evening. Kerr, Herald Tribune, praised Williams combination of per 
sonal charm and adroit mimicry, but he did complain that in first segment of program 
he was too long on emphasis and too short on suggestion. Critics of Times, Mirror, 
Post and World Telegram & Sun raved. Each had own favorites in progrem, though short 
story "Mre Chops" seemed to be most populare Watts, Post, admitted he was a Dickens 
fan, but recommended evening for anyone of taste and intelligencee His sole com- 
plaint was that program should have contained more Pickwick. Latter critics noted 
that Williems' performance was a magnificent one-man show. Though almost all said 
that it did not have the bite of the First Drama Quartette readings. 


Jane-Coronet, 2/1/52. Theatre Guild's production of SeNeBehrman's new comedy 
based on a Maugham story completely split the daily drama reviewers. All credited 
Edna Best with one of the best acting jobs of the season, though Basil Rathbone did 
not fare as well. Major blame was placed on Behrman's script which lacked action and 
which didn't keep up to its highly polished segmentse Dissenters included critics of 
Herald Tribune, Journal American, Newark News and Eagle. Atkinson, Times, speaking 
for majority, praised production staged by Cyril Ritchard as a distinguished combina- 
tion of Behrman and Maugham, extremely well-acted and produced. Watts, Post, filed a 
mild pro, commenting that play disappointed in failing to be more alivee Playwright, 
he continued, failed to take advantage of given situations. Critics split also on 
which act was their favorite. Some named first, while most named last. 


Desire Under the Elms-ANTA Playhouse, 1/16/52. Admitting that certain ethics 
make is impossible for Clurman, New Republic, to review the O'Neill revival he staged 
the critic-director points out that O'Neill is our outstanding dramatist. Not simply 
because of his own merits, but because he is one American playwright who has consis- 
tently written as an artist. Clurman sees the dramatist not as a great writer, but 
as a playwright of high order. This particular play breaks through the realistic 
framework of his earlier full length plays. 


News & Notes 


Sixth Annual presentation of Antoinette Perry Awards for American Theatre Win 
will take place March 30th at Waldorf~Astoria...Richard Eastham replaces Paul Lukes 
in Call Me Madam...Mike Todd's plans to bring La Scala opera to Jones Beach past- 


oned a summer. 
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' A Key to NYC Criticism At A Glance ' 


et 


le NY Times 12e Chre Science Monitor 23- WCBS Leonard 

2e NY Herald Tribune 13. Journal of Commerce 24. Commonweal 

3e NY News 14. Morning Telegraph-WFDR 25. Cue . 
4 NY Mirror : 15. Ward Morehouse 26- Nation 

Se NY Compass 16. George Jean Nathan 27e New Leader-WEVD 
NY Post 17. Wall Street Journal New Republic 

7e NY Journal American 18. Women's Wear 294 Newsweek 

8, NY World Telegrem & Sun 19. Billboard 30- New Yorker 

Brooklyn Eagle 20. Variety Park East 

10. LI Press 21. Critical Digest 32- Saturday Review 
ll. Newark News 22. Theatre Arts 33. Time 


Shows are rated as to how the critics liked them, not if they think they will be 
hits. "So=-So" means the critic did not state directly if he recommends the show for 
an entertaining or stimulating evening. Unless otherwise noted critics voted "pro." 


AFFAIRS OF STATE-9/25/50 Con: 1-6-9-11=12-15=16-17-18-22-23-24-25-28-29-32. 
None: 10-14-21-26=-27. So-So: 3l.e 
BAGELS AND YOX-9/12/51 Con: 1-2-3-4=5-6-7-9-10=15-16-19-20-24-25-27=28 
None: 
CALL ME MADAM-10/12/50 Con: 19=22-26-28. None: 10-14-21-23. So-So: 3. 
THE CONSTANT WIFE-12/6/51 Con: 3-25-30. None: 11-13-14-15-17-18-21-22-26-31-32. 
THE FOURPOSTER-10/24/51 Con: 2-6-15-16-24-27-30-33. None: 14-18-22-26-28-29-32. 
GIGI-11/24/51 Con: 
None: 14-22-23-31. 
GUYS AND Con: 260 None: 10-21. 
I AM A CAMERA~11/28/51 Con: None: 10-13-14-18-21-22-26-31. 
So-So: l. 
THE KING AND Con: 266 None: 10-21-22-24. 
THE MOON IS BLUE-3/8/51 Con: 16-22. None: 10-21-26-32. 
PAINT YOUR WAGON-11/10/51 Con: 2-6-7-15=20-23-24. None: 14-18-22-27-28-31-32. 
PAL JOEY-1/3/52 Con: 272 None: 
POINT OF NO RETURN-12/13/51 Con: 8-16-26=27=28-33. None: 7=11-14-12-22-23-31. 
REMAINS TO BE SEEN-10/3/51 Con: 1-7-16-21-24-26-28-30-33. None: 12-13-17-22- 
THE SHRIKE~-1/15/52 Con: 8-27. None: 
SOUTH PACIFIC-4/7/49 Con: 33. So-So: 256 None: 5=9-10-11-21-24~-26-27-28. 
STALAG 17-5/8/51 Con: So-So: 3e None: 10=21-22. 
TOP BANANA-11/1/51 Con: 6=7=27. None: 12=16=22-26-28-31-32. 
TWO ON THE AISLE-7/19/51 Con: 2=3=26. None: 10-12-22-27=28-32. 


Shows that closed include Gertie...Biltmore Theatre leased to CBS TVeeeCharles 
Laughton “One Man “ reading show praised at Town Hall appearance...Paul Myers, 
Theatre Collection, NY Public Library, seeking data on theatre librariese..ANTA De- 
partment of Community and Industrial Showmanship set up under Alfred Sterne. Sidney 
Kingsley profiled in current Esquire...Copyright bureau reports 3992 copyrights 
grented for drama and musical plays in 195le..Zolotow, Times, reports Playhouse for 
sale for $850,000...Gertrude Lawrence, The King and I, missed several performances 
due to attack of bronchitis, Constance Carpenter subbed...Oscar Hammerstein 2nd, ap= 
peared at House Judiciary subcommittee in favor of Celler bill permitting U-S.eto join 
U.N. copyright convention..«Porgy and Bess production by Blevins Davis and Robert 
Bress will tour Europe before Broadway tryeeeDon Juan in Hell to run eight weeks at 


Plymouth starting March 30...e"Flying Irishman” ruming "Show Plane" from Miami for 
Bagels and Yoxe 


| | 

'Theatre News Round Up ! 
| 


AMERICAN ACCENTS...British producers must realize that "American" is a difficult and 
different language using similar words but pronounced and accentuated quite dif- 
ferently, Le Maistre, Theatre Newsletter, points out. Most English actors think 
that by adding several horrible "R" noises to some words that they are speaking 
like an Americans’ British drama schools, he suggests, should devote part of 
their study to the American accent in its main forms. 


7:00 PM - PROS & CONSe..Second Monday night 7:00 PM curtain for South Pacific was re- 
ceived well, but not the sell-out of the previous week, reports Zolotow, Times. 
Though show will continue early curtains once weekly, other managers are waiting 
till next week to make final decisions...Phillips, WT&S, is all in favor of the 
idea, but doubts if it will succeed. The plan is just too sensible...Morehouse, 
WT&S, has received many comments from New Yorkers who like the idea of the early 
curtain.e..Funke, Times, has received letters praising "Commuters Night." 


CRITICAL THOUGHTS..-NUC theatre needs "writings" as well as "readings", complains 
Chapman, News..-A classic, defines Burr, Playbill, is a well know play that a 
particular director and/or producer happens to like.e..NYC Theatre Company should 
stick to plays that will make the Welkin ring, in the City Center suggests 
Pollock, Compasse 


DRAMA PREDICTIONS...Small, friendly round tables of all theatre unions would solve 
many of theatre's problems and give us a healthy, prosperous theatre, comments 
Coleman, Mirrore.eTheatre unions are about to withdraw concessions to off Broad- 
way producers who have been in business for years, gloomily forecasts Walker, 
Newse 


SHOW SHOPPING...Eleven NYC plays that Morehouse, WT&S, suggests for the play-hungry 
visitor includes: The Shrike, Pal Joey, Point of No Return, I Am A Camera, Top 
Banana, Gigi, The Constant Wife, Remains To Be Seen, Paint Your Wagon, and the 
twin Cleopatras. 


SPELVIN ON CRITICS...Anonymous "Theatre Arts" article on critics filed a "so-so" re- 
view on Kerr, Herald Tribune, on basis of his first two assignments. New critic, 
the article says, seems obsessed with analyzing directors and actors methods, 
apparently to confound show people who claim critics don't know from nothing. 
Lead article also contains collection of "Good Lines" and "Critical Cliches." 


The Shrike-Cort, 1/15/52.6 Clurman, New Republic, okayed Jose Ferrer's triple 
threat production of Joseph Kramm's melodrema as an effective show on a somewhat 
clinical level. But he did warn playgoer that unless he likes to be tormented in the 
theatre he will find it as unpleasant as it is contrived. Krutch, Nation, panned it 
because the documentary interest wears out early in the second act, while it never 
becomes real as either tragedy or social protest. George Jean Nathan found that 
everything, but the play, represents the theatre at its most proficient. Ferrer and 
Judith Evelyn performances complimented by all. 


South Pacific Revisited-George Britton, the new lead in the long run Rodgers & 
Hammerstein hit won approval of trade paper reviewers. Francis, Billboard, and Hobe, 
Variety, found appeal of show itself indestructible, ,it remains a sturdy and vigorous 
show. They split on merits of Odette Myrtil's playing of Bloody Mary, while only 
Francis liked Martha Wright's portrayal of the female lead. 


| Green Room Department ' 
' Digests of Current Reviews ' 


The critic should bring fresh light and interest to the play and to the theatre, 
Harold Clurman told "Critical Digest" in m exclusive interview. "New Republic” re- 
viewer, who directed current Desire Under the Elms, ANTA revival, doesn't believe it 
important for the critic to say if he liked the play or not. The critics, he insists, 
should not be judged by their accuracy in forecasting hits, but by the amount of sti- 
mulating thinking they can bring to the subject. 


The femed Truckline Cafe ad in 1946 which lambasted the critics was written by 
Clurman and Elia Kazan to arousethe public to realize that what they read in the re- 
views isn't necessarily so, he recallede Their comments on the drama apparaisers in 
defending "Playwrights Company" production of the Anderson play wasn't a direct fron- 
tal attack on the critical breed, he points out, but a deliberate propaganda attempt 
in favor of independent thinking. 


Clurman, one of the founders of the "Group Theatre" has definite ideas on the 
training of criticse He doubts if the reviewer would be contaminated by amore in- 
timate knowledge of theatre production. Though they don't need to be actual theatre 
men, they could learn much of value by attending rehearsals, director-author meetings 
and so forthe Public and the critics could be trained, Clurman feels, to follow work 
of particular actor, director or playwright, much as is done in European theatre cir- 
cles. The direct result of this training is more pleasure from theatre goinge Ac- 
tually, Clurman remarked, this method of making every man a drama critic, would lead 
to a much higher quality of professional drama criticism. 


No one can accuse Clurman of not having sufficient theatre training for his cri- 
tical chores. It started after his return from Paris where he studied for three 
years beyond his Columbia University educatione In 1924 he joined the Greenwich Vil- 
lage players end had the opportunity to work with O'Neill, McGowan and Jonese In 
1925 he joined Theatre Guild as assistent stage managere Later he played small parts 
and did play reading for the Guilde In 193] he helped found the Group Theatre. His 
recent book "The Fervent Years," tells the ten year history of the group, of which 
he was the managing director. He joined the "New Republic" as drama critic in 1949 
succeeding Stark Younge All of his own plays have been reviewed by himself for the 


weekly. In recent years he has directed The Autumn Garden and The Member of the 
Wedding. 


As the victim of critics' reviews through the years, Clurman concludes that NYC drama 
critics try to be fair, but many times they are unconscious.of their unfairness. 


bruary 
Shaw Society of America Anmal Convention held at N.Y. Public Libiary Fe 

ll, 1952. Critic's Cirele to Fete George Jean Nathan at "21" on February 14, 1952» 
his 7lst, birthday. Herman Kogen named drama editor of Chicago Sun Times, Eugene 
O'neill and ANTA disputing over DESIRE UNDER THE ELMS playing contract. 


MRS. McTHING postponed by ANTA to February 20, 19526 


1 
' Meet the Critic - Harold Clurman ' — 
' Legit stuff ' 


